An Old
Gentleman’s
New
Pleasure

In which the
author discovers
that creating
19th-century-style
paper dolls is

not a lost art

by John Darcy Noble

Photos by Carl Nardiello

2 l
e

hen I was a very small boy, I
W spent hours cutting paper dolls

out of my sister’s fashion mag-
azines. And ever since, [ have loved the
ways in which the usually simple, lin-
geried ladies can be transformed by their
paper finery. But paper dolls can be irri-
tating, too. When [ was a boy, about 50
years ago, they had degenerated into the
cheapest of toys, poorly designed and
drawn, and with faulty mechanics. The
spiky limbs and other projections were
hard to match together, and the multi-
plicity of tabs would never stay in place.
As soon as [ dressed a doll, it fell apart. I
suspected that their designers had never
tried to play with them—and, for me,
the pleasure of paper dolls is all in the
play, in the assembling and changing of
the clothing. It is a tactile as much as a
visual pleasure. But trying to play with
the dolls I found in magazines and toy
shops always ended in frustration.

Today, ] hasten to say, there are beau-
tiful paper dolls, intended for collectors
as much as for children, designed by sen-
sitive artists like Pat Stall, Peggy Jo Rosa-
mond and Tom Tierney. But commercial
dolls are still, on the whole, poorly
designed and unsatisfactory as play-
things, especially now that  have turned
into an impatient old gentleman!

aper dolls from the early 19th cen-
P tury are a very different story. To

begin with, they were costly toys,
intended for gentlefolk, and as such they
were carefully designed and beautifully
drawn. Engraved or lithographed on
expensive paper, hand-colored, they
were provided with handsome gilt me-
tal stands and elegant boxes to keep all
their pieces safely together.

The mechanics of these dolls are sim-
ple, and they always work perfectly.
There are no tabs, but instead the dres-
ses were designed with fronts and backs,
and slip over the dolls’ heads just like
real clothes. They are logical, and intri-
guingly three-dimensional.

It is my belief that these toys were in-
tended for older girls, the ones we would
today call teenagers. Several of the earli-
est paper dolls that survive are dressed
as fashionable ladies, and I feel sure that
these had a primary function as three-
dimensional fashion plates. In those
days, a girl of good family, by the time
she was 13 or 14, was already accom-
plished and sophisticated. She would
make most of her own clothes, and of
course she would have a consuming in-
terest in fashion. A rare engraving of
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the 1820’s shows a group of these weal-
thy young ladies, sitting around a table,
playing with just such paper dolls, which
are even more fashionably dressed than
the young ladies themselves.

These early paper dolls, from the 1820
and 1830’s, are among my favorites—so
evocative of their period, so fantastical
and so beautiful. But I despair of ever
collecting them—at today’s prices one
might as well aspire to a collection of
yellow diamonds! The Museum of the
City of New York, however, owns sev-
eral fine, early paper dolls—the Jenny
Lind, for example, the slightly later
American Lady in the covetable large
size, and a wonderful handmade copy
of the famous Taglioni dolls, published
in the 1830’s. This doll represents, of
course, the legendary ballerina Maria
Taglioni, who was the toast of Europe,
and who gave dancing lessons to Prin-
cess Victoria of England. There is a com-
panion doll of her rival, the Austrian
Fanny Elssler, and there is evidence that
paper dolls of other celebrated dancers
were published.

I long especially for three others—Car-
lotta Grisi, Fanny Cerrito and Lucille
Grahn. They would make up the per-
sona of the “Pas de Quatre,” that aston-
ishing ballet performed in the 1840’s be-
fore the same Victoria, who was by then
Queen of England. The rivalry among
the four dancers was so intense, it is said,
that they could scarcely be gracious to
each other even on stage!

There exists, I am told, a tantalizing
box-lid for the paper doll of the beauti-
ful Lucille Grahn, the youngest of the
four, and perhaps the doll may one day
be found, together with the ones repre-
senting Carlotta Grisi and Fanny Cer-
rito. They would be worth a fortune. (In
America, of course, these expensive, im-
ported toys could have been owned by
only a few, wealthy children, and it is
not surprising that copies were made
by, or for, the less fortunate of their
friends and relatives.)

ne happy day when I was pon-
O dering on the skills with water

colors possessed by most young
ladies in those days, it dawned on me
that I myself possess similar skills. If I
could not own the originals, at least I
could make passable copies.

The handmade doll at the museum is
accurate enough to prove that the artist
must have used tracing paper, at least
for the main outlines. I could not, of
course, take such a risk with museum
property, but unlike that young lady, I
could safely use a photocopying ma-
chine. Soon I had several accurate black-
and-white Taglionis from which to work.

www.SomethingUndertheBed.com



iz \ >‘:
'““4uuﬁgsb“' »
s ligamnnetl

<
i

Y, ) A
"

e |
< 4“4

The 19th-century paper doll on the opposite page is a
young girl’s handmade copy of an 1830’s Taglioni paper doll.
The author made the Taglioni replica, above, and her
early-19th-century-style costumes on handmade French paper.

DOLLS ¢ The Collector’s Magazine MARCH/APRIL 1986 41

©2021 Scanned and reproduced from the library of M. Leigh Martin www.SomethingUndertheBed.com




...Mmore on
John Noble’s

“Too much paper dolls
playin’ around”

“Grandpa
how’d your fur
get that grey?”

5

4

“Fuschia” is one

of the Spirit of the
Flowers paper
dolls created by
the author. The
other costumes in
the set are “Car-
nation,” “Poppy,”
“Morning Glory,”
“Tulip” and “Rose.”

[ set to with great enthusiasm, taking
the faintest pencil tracings from the pho-
tocopy. Using these as guidelines, [ drew
in the details of the doll and her cos-
tumes freehand, and then tinted them
with watercolors. The old doll had been
drawn with india ink and a mapping
pen, but pencil is my preferred medium
Grandpa, the original Teddy bear (here, a replica) started a tradition of cuddly ani- and is closer, I think, to the original,

mals back in 1902. Even his cuddly son has been around since 1930. But his grandson dtesy printed doll. In any case, what [ wanted
is still wet behind the ears. All, made with the craftsmanship of Steiff, the original. SEERESIIE
was an accurate copy, not a fake.

It was surprisingly easy. My only prob-
Q lem was an embarrassing one, for I can
h draw a good deal better than that earn-
est young lady of the 1830’s. Her naivete
accounts for much of the charm of her
work, and yet it seemed false to repro-
duce her shakiness, her hesitant cross-
hatching. The printed doll, of course, is
beautifully drawn, but I had no access
to it, only to the old, handmade copy. |
compromised, drawing the doll in my
own way, with my own naivete, but
without impairing the accuracy of the
outlines. The results pleased me beyond
all my expectations. The doll is a very
creditable copy of the Taglioni, and yet
it is unmistakeably mine; it is “in my
handwriting.” And my colors are crisp
and clean; I had not anticipated such
freshness. It is a glimpse of the way the
original must have looked when she was
new. The old doll is faded, and is also
frail and must be handled with great
care. But I need not be afraid to play with
my own Taglioni—and as I have said,
the unique joy of paper dolls can only
be discovered by playing with them.
I made further efforts, and this time I

t

Fhe Gortram Dolls

PRESENTED BY

LYNNE-ART’S
DOLL HOUSE, inc.

We have them ALL
The beautiful

GORHAM DOLLS

Dear Collector & Dealer
Our lovely Gorham Doll Museum is open in
Lakaska, PA. We have every collector doll Gor-
ham has ever made on display. We also have
the complete “Gorham Doll Collection,” in-
cluding all retired dolls, for immediate delivery.
To meet these lovely little people write or
phone for an appointment. - ‘
’Iﬁgr are tru{v the “musical magic” of
Gorham.

First limited edition doll wearing eqgshell dress and bonnet

See you soon
Lynnye & Art created a doll of my own, adapting her
< Route 202 ¢ Lahaska, PA 18931 costumes from fashion plates of the
PS. Yowll fall in love with the fuggabile Gor- (215) 794-7800 1830’s—perhaps my favorite decade. I
fiam bear collction. Send $2.00 for new Color  p.o, Box 54-6014 « Miami Beach, FL 33154 fgas e v ol TR <0
Doll/Bear Catalog. T (305) 861-7700 card, but this time [ used French hand-

made paper, and the results were again
very pleasing. »
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Presentin_q
Bonnie Blue Butler

Only the finest materials are used in
creating 30” [ifesize Bonnie Blue.
Limited to 250 worldwide, she is
first in a series of four in the “Chil-
dren of Our Hearts”’ collection.

Her Bru face, silky porcelain and
beautiful blue paperweight eyes will
win your heart.

Each doll signed and numbered is
available now

Exclusively through

Celia’s
630 Golden Beach Drive
Golden Beach, FL 33160
(305) 945-5917

$750 layaway available

American Express, Visa /Mastercard

Dolly Dingle® Dolls =American Collectibles

In 1913, artist Grace G. Drayton capti-
vated America with her paper doll
character, Dolly Dingle. Designer
Bette Ball hasrecreated her today, as
an adorable limited edition porcelain

Gicbal Art®

House of Global Art, Division of House of Goebel Handelsges. mbH (Inc.), Munich, W. Germany
350 Fellowship Road, Moorestown, NJ 08057

doll. The Dolly Dingle Doll is truly an
American collectible and is available
at gift and department stores.

Free Catalog, call toll-free: 800-257-5956.
In New Jersey: 609-234-4242.
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creating 19th-century-style
paper dolls continues...

At this moment in my paper doll in-
dulgences my friend, antiques dealer
Richard Wright, presented me with a
treasure, a French porcelain jug from
the mid-19th century. It is richly gilded,
and its two reserved panels are orna-
mented with paintings of ladies fantas-
tically dressed as flowers—a tulip and a
camellia. They are based on engravings
from J.J. Grandville’s famous book, Les
Fleurs Animees, published in 1847. I have
always adored this book, and avidly col-
lect the original plates whenever I find
them. The surprise and pleasure of the
beautiful jug triggered off a rush of new
interest, and [ brought out my Grand-
ville book, and pored over it.

nd soon an enchanting idea oc-
A cured to me; why not make a paper

doll, based on these witty flower
ladies? It would be a considerable chal-
lenge, recreating Grandville’s designs,
and depicting them in different postures.
[ noticed for the first time the inconse-
quence of many of his costumes. Scarves
and veils appear from nowhere, huge
blossoms and leaves ornament bodices
and coiffures, with apparently no means
of attachment. I would have to make
the dresses work, and invent their back
views, too. But never must I violate
Grandyville’s marvelous visions.

[ decided to make the doll quite large,
and since I would have to invent her, I
chose that she should be innocent of
clothes, like the Grecian nymphs that
were obviously Grandyville’s inspiration.
I stood her among tall summer grasses.

After much deliberation, I chose six
of the flower-ladies: the Rose, the Tulip,
the Poppy, the Convolvulus, the Fu-

www.SomethingUndertheBed.com



schia and the splendid Carnation. The
original drawings often include atten-
dant insects observing, adoring and
sometimes even teasing the flower-la-
dies. [ decided to add a Grandvillesque
insect at the back of each costume as a
little surprise.

Once again, [ was very pleased with
the result. Grandville had defined the
personalities of the flowers—the danc-
ing Fuschia, the queenly Rose, the so-
phisticated Carnation, the rustic Pop-
py—and yet again [ was delighted by the
way my naked nymph assumed differ-
ent personalities with her clothes. This
was in July, and I spent many early, sun-
ny mornings in my garden with my
breakfast tray, playing with “the Spirit
of the Flowers,” as I called my doll. I be-
gan planning a sister doll who would wear
some of the more exotic of Grandville’s
costumes—the Cactus, perhaps, the Nas-
turtium, the Snowdrop.... When, in
August 1983, 1 left for the National
Convention of the United Federation
of Doll Clubs in San Diego, the Spirit of
the Flowers was packed in my suitcase.

had been corresponding for a year
I with the publishing house of Green

Tiger Press. They had recently moved
from La Jolla to San Diego, and during
my stay in that city I was invited to
luncheon by the visionary proprietors,
Sandra and Harold Darling. Green
Tiger was overwhelming—a faerietale
place that exists in its own dimension,
and with its own rarified air. While we
ate and talked of everything under the
sun, the Darlings and I became friends.

Over dessert Harold said, “We under-
stand you are an artist yourself. Have
you any of your work with you?” And it
was truly by chance that the Spirit of
the Flowers was in my briefcase. And by
the same chance, Green Tiger had been
thinking of publishing paper dolls, but
had not yet found any that quite spoke
the Green Tiger language. The Spirit of
the Flowers, it seemed, did.

“We must make it very beautifully,”
said Harold, “the way the early paper
dolls were made.”

“How were they packaged?” asked
Sandra. “Well, usually in elegant boxes,”
[ began. “Then, of course, The Spirit of
the Flowers must be boxed,” she said.

And before too long I had the extra-
ordinary, undreamed-of pleasure of cut-
ting out and assembling my own printed
paper doll, just as I u~<.d to do as a very
small boy, of sharing my breakfasts in
the garden with her, and of storing her
afterwards in her own elegant box. I
never tire of her, and yet, my pemil has
not been idle. She could easily be fol-
lowed by fmother paper doll....H
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the showplace in

| the Pacific Northwest
for Dolls & Plush.

We carry:

Fabulous Jean Nordquist Dolls
Sasha e Corolla ® Lenci
Kathe Kruse ® Stupsi ® Jerri
Faith Wick ® Suzanne Gibson
Heidi Ott » Bradley Porcelains
Effanbee ® Madame Alexander
Royal  The Little People
Ballard Baines Bears

Steiff Bears ® Hermann Bears
& others

Al Zoig_TOVYS
3610 128th St., S.E.

Bellevue, WA 98006
(206) 747-7940

VISA/MC
layaway welcome

| grn, red, tan, pink, purp etc.) ® orthodontic record card

Address
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CUDDLE-CRAFT’S new % Orthodontic Doll Headgear $£95
is made tofitall 16” - 18” dolls and stuffed animals. Each

attractively packaged headgear includes ® preformed
metal mouthpiece  adjustable elastic neck band (blu, vel,

each

6 for 3600

¢ zip-lock carrying bag ® Quality made in the U.S.A. Headgear or

* Polarized wire rimmed Sunglasses w/Sunglass cords Sunglasses
packed in vinyl pkg. —fits kids and dolls. ok
Write Cuddle-Craft P.O. Box 415, Lafayette, CA 94549 e (415) 283-5168

| Name Please send me Total

O check [ moneyorder (includes freight tax handing]
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All Rights Reserved

This is an unabridged reprint of the original work “An Old Gentleman’s New
Pleasure”, by John Darcy Noble(Dolls Magazine, ©Mar/Apr 1986). The original
works are not in the public domain. This reprint is for research purposes only, and
may not be used for any commercial purpose without the written consent of the
author, who passed away in 2003.

M. Leigh Martin

609 Applecross Dr.
Cary, NC 27511
(919)377-2909
akamoraih@gmail.com

www.SomethingUndertheBed.com is the crafter’s bibliography project, with the goal of building the database for
various craft disciplines that our Library of Congress has scorned to do. In 2003, | was hunting for the publication
end date for a run of “The Cloth Doll”. All I wanted to find was the date of the last issue, so that | would know
when | had a complete set. It had an ISSN, so | went to the LoC website to look it up — with no success. | e-mailed
the LoC — and got a rather snotty reply back telling me they cannot concern themselves with women’s hobbies.
Nineteen years later, and | am still fueled by that initial outrage and feeling of betrayal. My anger keeps me
working on this project nearly every day, and it has not flagged in all this time. The catalog is far from
comprehensive, but it has been steadily growing and becoming more and more useful. Crafters' and Artists' interests
should not end up on the ash heap of history, and deserve the respect and attention of historians as much as battles
and politics. Our cultures are not just red in tooth and claw, but have risen rapidly because we have committed to
being ruled by laws instead of military strength. Our crafts are a fundamental pulse point of that human condition,
reflecting our flourishing cultures and encouraging them with their beauty and power to inspire in our everyday
lives. THEY ARE IMPORTANT, not just to women, but to everyone. | wish I could cover all crafts —and if | ever
win the lottery, | will start raiding the local Librarian school and make that happen! For now, I focus on the ones |
know something about and already had a private collection for. When you visit my project, and you find missing
bits that you can fill in, or see typos and broken links that need to be fixed, | am always grateful for a heads up.
Remember that it is a work in progress, and that Murphy insists that the magazine issue you are looking for will be
the one I’'m missing from any given title series. It is getting better and better with each passing day, so keep
checking back. And for those of you who have donated your invaluable time, expertise and materials, you have my
undying gratitude for making this easier and better in every way. Thank you, thank you, thank you, with all my
heart. -Leigh
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