Hi Leigh! 

I've now discovered that if you cross two obsessions normally pursued sequentially the result is a more intense current obsession! Alas! So here goes... 

First, I'm in contact with a great granddaughter of Mary Eliza Morris Fitch, and she is proud of her great grandmother's work and willing to share information and photos. I pulled three photos off of Ancestry, but she says she has more. 

Hi there,
 I will be very happy to share info about my Great Gradmother Mary Eliza Fitch. I have a couple more pictures of her when she was younger, as well as a little family history to send you.
I just had eye surgery yesterday afternoon (cosmetic) and cannot see the keyboard very well to type, so give me a few days or a week and I'll write back to you and send you what I have!
So happy that you admire her work...I'm extremely proud of her myself!
Back with soon, 
Sharon Heim

So I haven't done that bio yet, but I have genealogical data on her. Makes me want to catalog the patterns from her books. 

Your list of early 1910s-1920s designers divides half and half into real people and pseudonyms. Ther are now bios in Craftpedia, https://www.craftree.com/wiki/authors, for all but Mary E. Fitch since I'm waiting on more information for her. 
Anne Orr - have asked Kersti to upload photos
Sophie LaCroix - I can find more genealogical info, but the Wikipedia entry already existed. 
Anna Wuerfel Brown - love the middle name for genealogy
Mary E. Fitch - waiting for more info
Adeline Cordet - pseudonym, can fill out Giessow more
Emma Farnes - pseudonym, can find more on Spuehler
Anna Valeire - very likely pseudonym
Virginia Snow Studios - marketing name

So here's my question. Did Giessow and Spuehler publish under women's names because their audience was women? (I can see switching from Jane Ford to Adeline Cordet just for the cachet.) Or did they organize stables of women to do the designs? You probably have much more of a sense of whether the designs had an overall consistency as if one person designed them. 

Paul's gravestone really looks like it was designed by an artist, most likely him since his wife died a year earlier? But maybe a daughter. 

Edwin's timing on the mental institution could be early onset Alzheimer's. I'd like to get his obit. He seemed maybe less inclined to copyright the books. Or maybe it's just what copyright books have been scanned by Google so far. 

One thing appended that I found in passing. 

That's what I've got for tonight. Melissa's off for two weeks of conference and networking. I have to figure out how to put nose to house cleanup grindstone while she is gone. Instead of this doubled up addiction…

Cheers, 
Becky
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